Eco-translatology emphasizes the harmony and unity of various components in the translational eco-environment, and holds that translation is not a static but a dynamic activity. Thus, it's not one specific translation strategy or technique that plays a decisive role in the translation process, but the flexible selection of the translator who is at the central position in the eco-environment. Within this framework, the present paper explores Shuhui Yang and Yunqin Yang's translation of Sanyan, finding that the two translators have well balanced and coordinated the relationship among the writer, the translator and the readers. They have not only achieved loyalty to the source text and writer in style by providing a panoramic view of huaben through translation, but also catered for the expectations of readers by applying different techniques such as transplantation and endnotes. It can be seen that the translator's centeredness has been well reflected in the translation activity.
Introduction
Sanyan, a milestone in the development of vernacular short stories, was compiled by Feng Menglong, a famous writer in the Ming Dynasty (1368-1644) who has produced many works which can even be "'piled up to reach his own height' (zhuzuodengshen), a phrase traditionally used by critics to praise exceptionally productive writer" [1] . Representing Feng's greatest achievement in his literary life, Sanyan is composed of three vernacular short-story collections with 40 sto- the end of Ming" [1] , where the daily lives of people of various class are described and depicted, such as emperors, merchants, ordinary men and women, prostitutes and so on. "Since some scholars credit FengMenglong with the creation of 'popular literature'" [2] , his collections of Sanyan are believed to have "set new standards for breadth of theme and motif, detail in characterization, and cleverness in the creation of dialogue" [2] . Therefore, these short novel collections are selected as the research objects. Sanyan, as a masterpiece of vernacular novels, has exerted great influence on the development of literature and also attracted the attention of the translational field. However, by the end of the 20th century, all the existing translations of Sanyan were scattered and unsyste- By tracing the translation history of Sanyan, it can be easily found that the version by Shuhui and Yunqin Yang is the only one that maintains and reproduces the original structure in completeness. As evaluated by Robert E. Hegel, "their versions are eminently readable, accurate and lively; they have managed to hit just the right tone in their translations to convey simultaneously the fun of entertainment and the seriousness of FengMenglong's moral engagement with the social problems of the day" [2] . Though the two translators also emphasize in their paper the different trial techniques adopted in order to achieve loyalty to the linguistic style in the source text [11] , it is never the only criterion that is taken into consideration by them, as translation is a complex activity involving 
Analysis of Shuhui Yang and Yunqin Yang's Translation of Sanyan from the Perspective of Eco-Translatology
Eco-translatology was first raised by Chinese scholar Hu Gengshen in 2001. It is a cross-disciplinary theory integrating Ecology and Translatology, so it can be understood as an ecological approach to translation studies or translation studies from an ecological perspective [12] . According to the Eco-translatology, the translator is put at the center of the whole translational eco-environment, which includes "the worlds of the source text and the source and target languages, the linguistic, cultural, and social aspects of translating, as well as the author, client, and readers" [13] . However, the translator is never dominating the whole translation process only by his own will. Instead, he will coordinate the relationship between various elements in the translational eco-system, trying to achieve a balance among the source text and writer, the target readers as well as the translator himself. Therefore, in this part, the translated version of Sanyan by Shuhui
Yang and Yunqin Yang will be explored, mainly from the aspects of source text, target readers and translators.
Loyalty to Source Text and Source Writer
Faithfulness not only reflects on language itself but also on style, which is frequently not easy to achieve for translators due to the evident distinctions between Chinese and English. Different from the previous translators, the Yang not only translated the main body of each story in the vernacular short-story collections, but also "the storyteller's rhetoric, the verses, the prologue stories" as well as "the interlineal and marginal comments" in the original text which were often omitted in the existing translated works of Sanyan. [1] This clearly shows that the Yang try to be faithful to the source text and author in terms of the general structures and styles in order to spread the brilliant ancient cultural essence to the western countries in an authentic manner and let the target language readers have a direct appreciation of the vernacular short stories in China. According to the Yang, story-telling, as a symbol of huaben novels greatly promoted by FengMenglong, should be maintained in the translation, and meanwhile, the translation of verses and the prologue stories, as important components of Sanyan, are also of great significance. "The interlineal and marginal comments reflect the values of litterateurs in the 17th century and show us the essence of the book that deserves our appreciation, so these comments should also be translated" [6] .
It can be found from the above that the Yang have laid great emphasis on maintaining loyal to the structural completeness of the source text, which, according to eco-translatology, is a significant component in the translational eco-environment. Such selection is made by the Yang mainly due to "the trans- [14] Just as argued by the two translators themselves, "the true nature of the collection can only be appreciated when reading all of the stories in their original order" [2] . Therefore, in order to deliver this "true nature" to the target readers, the Yang choose to translate Sanyan in their "original order".
Catering to the Target Readers' Expectation
As 
424
TT: I help mighty heroes gain more courage; I lend gifted poets more inspiration.
The gods made the brew to dispel sorrows, To enjoy better the moon, snow, winds and flowers. [1] In the above two examples, "神仙" and "八仙" are respectively translated into "the gods" and "the Eight Immortals". Both "gods" and "immortals" are familiar to the westerners, so such translation can be easily accepted by the target readers.
What is worth exploring is the possible reasons of such choice of words. In Chinese, Shen (神) and Xian (仙) are always used together, but they bear different 
Translator Centeredness
In the translational eco-environment, the translator is regarded to be the center ST: 内中单表江西南昌府进贤县，有一人姓张名权，祖上原是富家，报充 了个粮长。 [16] p. 1132
TT: Let me tell of one named Zhang Quan of Jinxian County, Nanchang Prefecture, Jiangxi. The Zhang family used to be rich and had therefore been put in charge of collecting farm tax in the form of grain and delivering it to government-assigned granaries. [16] In Example 3, "粮长" is a special term originating from the Ming dynasty, so to make the readers understand this sentence, the translators choose to explain its concrete functions by adding "in charge of collecting farm tax in the form of grain and delivering it to government-assigned granaries". This brief interpreta- If more detailed cultural information has to be introduced to the readers, the translators may also use endnote skill.
Conclusion
When the translator has his own leading role and central position in the translational eco-environment, he can actively engage in translation activities through flexible strategies or skills, so as to make the translational eco-environment a harmonious, united and interdependent one [17] . between over-translation and under-translation by properly managing the problem as to where to add notes" [6] . Therefore, it can be seen that the Yang have achieved balance and harmony in translating Sanyan by coordinating the relationship among the source text and writer, the translator and the target language readers, which ensures that the Yang's translation can better survive in the translational eco-environment.
